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Conundukauusa cepaeuHbiX apUuTMUn
B my3bike BerxoBeHa, unu «The heartfelt music
of Ludwig van Beethoven»-2

B.A. bepesyuxuit !, M.C. bepeayukas 2

TY «[Inenponetposckas meamupmHckas akagemns M3 YkpauHsl», OHenp
2 [lHenponeTpoBCkas akaaemmst My3biki umenn M. Tnnku, OHenp

CraTbs nocesuweHa nposepke runotessl uccnegosatenei S. Vaisrub, 1980; B. Lideritz 1995; T.O. Cheng, 1997;
Z.D. Goldberger u coast., 2014, kOTOPLIM CXOACTBO PUTMUYECKON GUIYPAUMM PPArMEHTA GOPTENUAHHON COHATHI
JNMopsura san betxosena op. 81a «Les adieux» ¢ ayckynbTATUBHOM U 3NEKTPOKAPAMOrPADUUECKON KAPTUHOM XENya04YKO-
BOM 3KCTPACKCTONMM JON0 OCHOBOHKE NPEANONOXMUTb, HTO KOMMO3UTOP BLIPA3MUI B My3blke HOPYLUEHWE PUTMA COBCTBEH-
HOTO cepaud. [MnoTesa BecbMa AKTYANbHA, MOCKONLKY COHMbUKAUMS (03BYUMBAHME) BUONOTMYECKUX CUrHANOB UMEET
ACBHIO MCTOPUIO M OKTMBHO PA3BMBAETCS KAK B My3bIKE, TOK U B MEAMLMHE. AHANUE MHOTOUYMCIIEHHBIX My3bIKOBEAYECKMX
MCCNENOBAHMMA NOKA3AS, YTO PA3HOOBPASHLIE PUTMUUECKME GUIYPALMM, CXOAHBIE C SNEKTPOKAPAMOrPAdUIECKUMI NPU-
3HOKAMM BCEX M3BECTHBIX HOPYLLEHMM PUTMA CEPALA, BCTPEYAIOTCS BO MHOTMX Npou3BeaeHuax betxoseHa Ha npoTsixeHmu
1799-1826 rr. YCTAQHOBNEHO, YTO KOXAbIA M3 BbISBIEHHbIX My3bIKQSIbHLIX SKBUBANEHTOB CEPAEYHBIX APUTMMIA ABNSETCS
ONPEeAeneHHbIM CPEeACTBOM MY3bIKQNIbHOM BbIPA3UTENBHOCTH (My3bIKASbHOTO A3bIKQ), 3HAUYEHWE U MPOUCXOXAEHUE KOTOPO-
ro nssectHo. [atorpaduyeckuil aHaNM3 NOKA3aN OTCYTCTBUE XPOHONOMMUECKOMN CBA3M «APUTMUUECKOM» My3bIKM C BOSHMK-
HOBEHMEM M NPOrPECCMpPOBAHMEM 3a60neBanuit komnosutopa. He yaanocs 0BHOPYXMTb M KOKMX-TMBO yKA3AHMHA Ha
Hanuuue natonorum cepaua y betxoseHa. Takme pesynsTaThl NO3BONAIOT CBA3LIBATL My3biky beTxoBeHa ¢ ero cepauem

TONbKO B NEPEHOCHOM CMbICNE.

Kniouesbie cnosa: betxoseH, HapyLleHWs cepaeyHOro pUTMAa, My3ndbukaums.

CereTm COBMAHWST TEHWAJIBHBIX MPOU3BEe-
HUN MCKycCTBA HE AT IOKOSI YYEHBIM.
BosmoskHOCTb co3manus iieeBpa OOBIKHOBEHHbBIM
busnyeckn ¥ TCUXUYECKU 3/I0POBBIM YE€JTOBEKOM
IPUBEPIKEHIIAM TeOpHH <«0e3yMHOTO TeHUs» Mpel-
CTaBJISIETCSI MAJTOBEPOSTHOM. Takasi Mo3UINs TTOPOXK-
JIaeT TIOTBITKU OOBSICHUTD YCIIEX CO3/aTelisl BIUSTHU-
€M MCUXOAKTUBHBIX BEIECTB UM PA3INYHBIX 3a001€-
BaHuii [24]. B mosHoii Mepe Bce 3TO UMeeT OTHOTIIEHNE
K TBOPYECTBY KOMIIO3UTOPOB, U TIPUMEPOB TOMY MHO-
JKECTBO, s/l TUIIOTE3 [0 CUX TIOP IUCKYTUPYETCS.
Wccnenosaresn He MCKIIIOYAIOT, YTO T€HUATIBHOCTD
Bosbdranra Morapra obbsicasiercst cuaapomMom Jlst
Typerra [26], uro Iexktop Dbepanos namucan
«DanTacTnyeckyio cuM(pOHUIO» IO/l BO3/ENCTBHEM
omyMma [60], utro «Bbosnepo» Mopuca Pasens — ato
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«MY3bIKQJIbHBIE TTIepceBepaniy Ha GoHe JeTeHepalnm
KOPBI TOJIOBHOTO Mo3ra» [13], a Moaect Mycoprckuit
GOJIBIIYI0 YacTh CBOWX ITIPOW3BEICHUIT HAIWCAT B
COCTOSTHNH aJIKoToJIbHOTO Jlenupus [32]. He aBaserca
uckmodenneM u Jlonsur BaH berxoBen, My3bika
KOTOPOTO HACTOJIBKO CUJIBHO TIOpaskajia COBPEMEHHN-
KOB KOMITO3UTOPA CBOEN HEOOBIYHOCTBHIO U COBEPIITEH-
CTBOM, YTO €€ He Pa3 Ha3bIBAIN <HEUYEJTOBEUYECKOM»,
«O0KECTBEHHOW», «T€HUAJIbHON» U JaKe <IbSIBOJIb-
ckoii». He pa3 reHMasibHOCTh MY3bIKM KOMIIO3UTOPA
CBSI3BIBAJIU C €T0 TJIYXOTOH, OIHUM M3 MEPBBIX TAKYIO
TUTIOTe3y BBIABUHYJ KoMIto3uTop Puxapn Baruep [6].
«[TuratenpHON cpemoit 17isi GOKECTBEHHON MY3BIKU
BerxoBena» OblLT HasBaH jgaxke cuduanc (KOTOPbIM,
KaK Terepb U3BECTHO, KOMITO3UTOP HUKOT/IA He H0Jtes)
[17]. Ycmorpena c¢BsA3b (GoOpMUPOBAHUS TO3THETO
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CTWJISI KOMIO3UTOPA C T€PEHEeCEHHBIM MCUXOTHYE-
ckuM 3abosieBanueM (KOTOPOTO, BEPOSITHEE BCETO,
Toxe He 6bL10) [8].

[ToBozOM /71T TAHHOTO MCCJAEIOBAHUS TIOCITYKH-
JIa CTAThsI TPEX AMEPUKAHCKUX UCCIIE0BATEEH, OITy-
6mkoBanHas B 2014 1. B )kypHase «Perspectives in
biology and medicine» mox 3saromoBkom <«The
Heartfelt Music of Ludwig van Beethoven» [19].
Wccnenosaren mpoanaaIn3upoBaIy ¢ MO3UIUI apyT-
MOJIOTHY TP TTpousBesienus Jlonsura Ban berxoBena
(crpynnbiit kBaprer Ne 13 cu-6emosb maxop op. 130,
coHaTa st (hopTenraHo Mu-6eMosb Maskop op. 81a
«Les adieux», conata Ne 12 jsa-6eMosib Maxop
op. 110) u oOGHAPYKUIK CUIBHOE CXOACTBO MEKIY
PUTMHYECKUM PUCYHKOM MY3BIKAJIbHBIX MMPOU3BeENe-
HUN ¥ TUMUYHBIMY TIPOSIBIEHUSIMU KEJTyT0YKOBON
9KCTPACUCTOINH (AYCKYJIBTATUBHBIMU M 9JIEKTPOKAP-
muorpaduyeckuMu). IJTO TIO3BOJINJIO aBTOPaM Clie-
JIaTh BBIBOJ[ O TOM, YTO PUTMUYECKHE OCOOEHHOCTH
JTaHHBIX KOMIIO3UIUN ObLIM B3sTHI BeTXOBEHOM W3
COOCTBEHHBIX OIIYIIEHHIA, YTO KOCBEHHO CBU/IETEb-
CTBYET O TOM, 4yTO BeTXoBeH cTpajias HapyIIeHUsIMU
cepaeunoro putMma. CTaThs BBI3Baja IMUPOYANIIINI
PE30HAHC B MHTEPHET-TIPecce 1 ObLTa BOCIIPUHSITA KaK
o4epeHast TIOMbITKA PETPOCIIEKTUBHON JTUATHOCTUKU
3a60JIeBaHISI KOMITO3UTOPA TI0 €T0 MTPOU3BEACHUSIM.
Hayunbix myGuukaruii, KOTopbie ObI pa3BUBAJIN WJIN
ompoBepraju OTKpeITyIo s auanora Z.D. Goldber-
ger U COAaBTOPAMU TeMY, C MOMEHTA BBIXO/[A X CTAThH
He nocsenoBayio. ONHAKO JIeTATbHBIN aHAJIU3 CTAThU
U TIPe/IBAPUTETHHAS OIl€HKA BAJIMIHOCTY TUTIOTE3BI He
OCTaBJISIIOT COMHEHUI B Cepbe3HON HAyYHOH 3Hayu-
MOCTH 3aTPOHYTOU TEMBI.

I[TepBoe, uTo ob6paiaer Ha ceOst BHUMaHE: BbICO-
KWIT CTaTyC XypHAJIA U CHEaIn3alus uccieoBare-
Jneii: sxypran «Perspectives in biology and medicine»
BXOAUT B cocraB uszgaresibctBa Johns Hopkins
University Press ¢ 1957 r., uHIeKCUPYeETCST BO MHOKe-
cTBe HayKomeTpuueckux 6asz (Bkiouyast Scopus, Web
of Science, PubMed, Medline), u myb6inkyembie B HeM
CTaThbU MPOXOJAT JIBOMHOE CJIENOe PelleH3UPOBAHUE.
YpoBenb kBaMpUKAIUA ABTOPOB CTAThU COOTBET-
crByer pemraemoit umu 3azade. Z.D. Goldberger —
Kap/IMO0JIOT, JIUPEKTOP JTabopaToOpuu XOJTEPOBCKOTO
MonurtopupoBanus IKI kapauosormueckoro 1meHTpa
«Harborview» B Cuarie, moneHT Kadeapbl KapaAuoio-
ruu Bamunrronckoro yausepcutera. S.M. Whiting —
MY3bIKOBeJI, Tpodheccop MUUNTaHCKOTO YHUBEPCUTE-
ta. J.D. Howell — npodeccop kadenpsl BHyTpeHHEHR
MeIUIUHBI MUYNUTaHCKOTO YHUBEPCHUTETA, CIelna-
JIUCT 10 UCTOPUU METUIUHBI.

Bropoe: mMy3bikambHBIE 9KBUBAJIEHTHI (DU3NOJIO-
TMYECKUX TIPOSIBJIEHUIT YeJIOBEYECKOTO OPraHu3Ma B
MPOU3BEJIEHUAX KJIACCUYECKUX KOMIIO3UTOPOB He
SIBJISIIOTCST PEJIKOCTBIO. BoJjiee TOro, OHU TOCTY KUK
OCHOBOII JIJI1  1eJIOr0  HampaBJeHuss biomusic
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composition. Dpanilysckuii Komrno3utop MapeHn
Mape (1656—1728) nanucan sipkyio nbecy «Alleman-
de L'Asthmatique» («AJutemania actMatukas, ajie-
MaHla — OAWH W3 HawmboJjiee MOIYJISPHBIX TAHIEB
aroxu bapokko, obsi3aTesibHast 4acTh TaHIEBAJIBHON
CIOUTBI), B KOTOPOH MY3BIKATHHBIMU CPEACTBAMU N30-
Opaswyi XpUIIbl ¥ 3aTPyAHEHHOE JbIXaHWEe NP TPHU-
cryne OGpoHxuaibHOIT acT™bl). JKamoOHbIii TOH
viola da gamba (cTapuHHBIN CTPYHHBIA WHCTPYMEHT,
pooOpa3 COBPEMEHHON BHOJOHYEH, [IJisT KOTOPOTO
Mape Hamucan GOJNBIINHCTBO CBOUX HMPOU3BENEHUI)
B COYETAHWM C JIOCTUTAEMBIM TEXHUKOW MCIOJHEHUS
3 heKTOM «XPUTLIOCTHY, a TAKXKE BBICOKIH 1 HETpe-
PBIBHO HapacTaouil TeMi OJIecTsiine UMUTUPYIOT
ayCKyJbTaTUBHYIO KapTuHy Oponxocmasma [43].
BcemupHO u3BeCTHBII UTAIbIHCKUI KOMIIO3UTOD
Ilxxoakkuno Poccunu (1792—-1868) ne menee ymauno
WJLTIOCTPUPOBAJ 3BYKOBYIO KapTUHY MPUCTYIIA YIY-
IIbsT B (hOPTEMMAHHON ITbece «Etude Asthmatique»
(«AcTMaTHUECKUH ITIONY): MEJOANS, dYepeaylonias
dparmentsl B Temre allegro (6sictpo) u largo (men-
JIEHHO), PA3BUBAETCS C HENPEPHIBHBIM HAapacTaHUEM
MPOIOJIKUTENBHOCTH IMU30JI0B € YCKOPEHUEM TEMIIA,
3a CUET Yero UMUTUPYET ayCKyJIbTaTUBHbBIE TIPOSIBIIE-
HUS TIPOTPECCUPYIOTIETO YAYIIbS W CO3[AET OIIyIIIe-
HIIe HEOTBPATUMOIl Tparmueckoil passsasku. <«Etude
Asthmatique» Hapsizy ¢ Apyrumu He MeHee WHTEpeC-
HBIMHM TIbeCAMU BOIIeJ B COOPHWK, Ha3BaHHBIN
Poccunu «Péchés de Vieillesse» («I'pexu moeii crapo-
CTH»): BEJIMKA BEPOSITHOCTb TOTO, YTO KOMIIO3UTOP
BBIPA3UJI B MY3bIKE CBOM COOCTBEHHBIE OIILYIIEHMS
[43]. Ecam cospatens metommkm mepkyccuu Jleo-
nosb Ayanbpyrrep (1722—1809) cumraercst ocroBa-
TeJIeM U ITMOHEPOM COHU(DUKAIIMY B ITyIbMOHOJIOTHH,
To Mapen Mape u /I:xoakkuno Poccunu MOryT cuu-
TaThCS MUOHEPAMH MY3UMDUKAIIUH B ITyJIbMOHOJIOTUH.
Merton mpeoOpa3oBaHusi HE3BYKOBBIX CUTHATOB (B
JTaHHOM cJTydae OMOJIOTMYECKHUX) B 3BYKOBbIE IOJIY-
Yl HaszBaHue <«CoHubUKaIus», a 1npeodpasoBanme
OGUOJIOTHYECKUX CUTHAJIOB B MY3BIKY CTAJI0 Ha3bIBATh-
csa «Mysudpukamueits [46]. Mysudukarmus Hamia He
TOJIBKO 9CTETUYECKOE TPUMeHeHe (B KAUeCTBe METO-
1A CO3/TAHMS MY3BbIKATbHBIX KOMITO3HIIHIA ), HO U HAYY-
HOe — B KauecTBe HEHPO(MU3UOJIOTHIECKOTO METOA
McCIeIOBaHMs TOJIOBHOTO Mo3ra [40].

Mys3biKaibHble 9KBUBAJIEHTHI PabOTHI Cepiiia B
pas3aUYHBIX (HU3NOTOTHUECKUX YCaoBUAX (pusnde-
CKast Harpy3Ka, 9MOIMOHAIBHBIN TTO/BEM) JOBOJHHO
YacTO MCIOJIb3YIOTCS KOMIIO3UTOPAaMU [I7IsT peajn3a-
IUU OIPEeJEHHOTO MOIMOHAIBHOTO COMEPIKAHMS
mpon3Bezienns. B ¢puHase mepBoil yacTh KOMUIECKOH
ortepel Bosbdranra Amanes Mornapta «Tak mocTyma-
10T Bee sKeHIuHbI, nin 1Ko BIoOIeHHBIX> 3By YT
UCTIOJTHSAEMAs] B YHUCOH HECKOJbKUMU CKPUITKAMU
CUHKOTIMPOBAHHAS MEJIO/UsI C HEPETYJISIPHBIM PUT-
MOM, UMUTHPYIOIIAS CEPJIEYHYIO AaDUTMHIO U BBI3bIBA-
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foIas MpeTyyBCTBUE OCTaHOBKHM cepana. He menee
SPKUU TIpUMEP — B TPETbEeM aKTe JApambl Puxapia
Barnepa «Tpucran u M3onbaa» Guenne cepiiia cMep-
TeJbHO PpaHeHHOTO TpucTrana NPOMIITIOCTPUPOBAHO
CXOZHBIM 00pPa3oM, a B MIAPTUTYPE UMEETCS] HHCTPYK-
st urparhb diminuendo: ¢ HapacTaromKUM 3aMeIIeHN -
€M ¥ TIOCTEIIEHHO YBEJUYUBAONIMMUCS IO MPOJ0JI-
JKUTETPHOCTHU TIay3aMH, CAMBOJU3NPYIONUMHU yraca-
olee JbIXaHue ¥ TIpepbiBaiolieecst ocaabieHHoe
HeperyJsipHoe cep/iebreHrne yMUPAIONEero repost
[25]. @pannysckuit kommosutop Textop Bepaios B
«Symphonie fantastique» op. 14 umurupyer Hepery-
JISIpHOE cep/iiebnuenne TaIaBHOTo Tepost (HaXOSAIIero-
csl, B COOTBETCTBUU C TIPOTrpaMMOi CUMQPOHUH, IO
TOKCUYECKUM BO3/eiicTBeM omumyMma) [60]. My-
3BIKAJIbHBIE WJIIIOCTPAIMN KakK (PU3NOJTOTHUYECKUX,
TaK U MaTOJOTUYECKUX PUTMOB CEP/IIA BCTPEYAIOTCS B
nponssenennsix 1.C. Baxa, P. Baruepa, @. IlIy6epra,
®. Jlucra, ®@. llonena, 3. I'pura, I1.11. Yaiikosckoro,
M.U. Tnunku. [Toyemy ObI M He OBITH B My3bIKe
Berxosena? /lo cux mop AUCKyTHUPyeTCs THUIOTE3a O
TOM, 4YTO aBcTpuiickuii kommnosutop I[ycraB Masep
(KOTOPBII cTpazia peBMAaTUYECKUM TTIOPOKOM CEP/ITIA)
B IIEPBBIX TaKTaX cBoeil Cumdponun Ne 9 umutupoBas
(unTait: MysndunupoBan) 3ByKOBYIO KapTHUHY apuT-
MUH CBOETo coOCTBeHHOTO cepatia |7, ¢. 317]. JliogBur
BaH DBeTxoBeH BIosHEe MOT My3UMUIIMPOBATH CBOIO
apuTMHIO (KOHEYHO, eCJIM OHA Y Hero Boooiie ObLa).

Tpetbe: erte 60JIee peanuCTHIHON MTPEACTABIISIET-
ca runore3a Z.D. Goldberger u coaBropoB B cBete
MHOTOYHUCJIEHHBIX 3aboseBanuii  Jlogsura BaH
berxoBena, kKoTopble BIIOJTHE MOTJIN COTTPOBOXKAATHCS
HAPYUIEHUSIMU CEPJIEYHOTO PUTMA.

YersepToe: otepst cayxa berxoBena, HauaBIas-
ca B 1898 1., mpusHaHHas caMUM KOMITO3UTOPOM B
«Heiligenstadter Testament» (XeflureHImTaaTcKoe
3aBemanue) B 1802 1., a k 1816 . cTaBmasg MOJHOM,
c/leJiajia BOBMOKHBIM JlaJibHENIIIee TBOPUYECTBO KOM-
MO3MTOPA TOJIBKO 32 CYET €T0 BHYTPEHHETO MY3BIKAJIb-
HOTO cayxa. [JryxoTa 1eficTBUTEIbHO MOTJIA 3ACTAaBUTh
€r0 CKOHIIEHTPUPOBATHCSI Ha COOCTBEHHDIX Oy IEHNU-
IX — B TOM 4HCJe W Ha PUTMax CBOETO Ceplia.
ITocrosHHoe 06IIEeHNE ¢ MHOKECTBOM Bpadeil B IIOKC-
KaX MPUYUHBI TTOTEPH CIyXa U B TIOMBITKAX €ro BOC-
CTaHOBJICHUSI BITOJIHE MOTJIO 00OTATUTh KOMIIO3UTOPA
MEIUTIMTHCKUMU 3HAHUSAMU 0 (PYHKIIUSX CBOETO Opra-
HU3MA.

Takum 00pa3oM, MpeaBapUTEIbHBIA aHATN3 TH-
noressr Z.D. Goldberger u coaBropoB mokasbiaer,
4TO OHA 3aCIy:KMBaeT Oojiee AEeTAJIbHOTO U3YUYEHUSI.
Ydyenble CKOHIIEHTPUPOBAINA CBOE HCCJIEOBaHUE Ha
«QpUTMOJIOTUYECKOM» aHanu3e mpousBenennii Jloz-
BUTa BaH DeTXOBeHA W METOOJIOTMYECKU T'PaMOTHO
peann3oBaM CBOIO 3aAyMKy. HamepeHHO cTHUMYyJN-
pysl HAYYHYIO IUCKYCCHIO, aBTOPbI OCTABUJIU 32 PaM-
KaMU WCCJIeOBAHNS MHOTHE acCTeKThl CO3TaHus
BerxoBeHOM KOMTIO3UITHI € HEPETYISIPHON pUTMUYe-
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CKO#l cTpyKTypoil. OHU He WCKIIOYAIOT TOTO, YTO
BBISIBJIEHHOE CXOJ/ICTBO PUTMUYECKON CTPYKTYPbI
OTJICTTBHBIX MY3bIKAJBHBIX TPOou3BeneHuit Jlionsura
BaH berxoBena ¢ IKI-kapTuHO! TpU pa3aMIHBIX
HApYIIEHUSAX PUTMA MOIJIO OBITH CJydYaiiHbIM, 00Y-
CJIOBJIEHHBIM WCTIOJIB30BAHNEM KOMTIO3UTOPOM OCO-
OBbIX CPEJICTB MY3bIKAJIbHOTO BBIPAKEHUSI JIJIST Peai-
3aIlMM CBOETO TBOPYECKOTO 3ambicia. Vcmomb3oBa-
JIaCh JIM KOMIIO3UTOPOM TI000HAsi apuTMUYecKast
CTPYKTypa B paHee HATMCAHHBIX TPOU3BEIAEHUSIX — TO
€CTh 33JI0JITO JI0 TIOSBJICHUS Y KOMIIO3UTOPA TIPE/IIO-
JIaTAaeMOTO HapyIIeHus cepjaeyHoro putma? Kakoswl
ObLIN TBOPYECKHE 3aJyMKH KOMITO3UTOPA MPH HaIlu-
CaHUU <apuUTMHUYecKoil» My3blku? He ucrosb3oBa-
JIICh JI TIOA00HbBIE aDUTMUYECKUE CTPYKTYPbI APYTIH-
Mu xkommnosutopamu (10 berxoBena)? B xonIe KoH-
110B: ObL71a Jin BooO1Ie apuTMust y berxoBena? OTBeThI
Ha 9TH BOIIPOCHI MOMOIJIM OBl HE TOJBKO IMPOJIUTH
JIOTIOJTHUTEJIbHBIN CBET HA CEKPETHI TBOPYECKUX METO-
n0B JlionBura Ban BeTxoBeHa, HO M COCTaBUTH OoJiee
MOJIHOE TIPEJICTABJIEHHE O JIMYHOCTU BEJIMKOTO KOMIIO-
3UTOpA.

V3yudenie 06CTOSTENbCTB JKU3HU U CMEPTH BEJI-
KUX KOMIIO3UTOPOB MO3BOJISIET TIOMOYD PEIIUTH MHO-
rve BaskKHble HaydyHble ITIPOOJIEMBI, CTOSIINE Tepes
CaMbIMU Pa3HbIMU YYEHBIMU: BPAyaMU BCEX CIIEIU-
aJbHOCTEN, NUCTOPUKAMHU, My3bIKOBETAMH, TICUXO0JIOTa-
MU, [eJaroramu, KYyJbTYPOJIOTaMH, COIIMOJIOTAMH,
unocopamu. lleHHOCTD TAHHBIX MEXKAUCITUTLITITHAD-
HBIX KCCJIENOBaHUN MOAPOOGHO TpoaHATM3UPOBAHA
MU3BECTHBIM XOPBATCKUM MY3BIKAJIBHBIM TEPAIIEBTOM,
CTIETINATTU3UPYIONTUMCS Ha PETPOCTEKTUBHON maua-
rHOCTUKe OoJIe3Hel U3BECTHBIX KOMIIO3UTOPOB, Jap-
ko Bpeiitendensva B pabore «Diseases and Destinies
of Famous Composers. Why should one even write
about composers’ diseases?» [9]. B manHoM ciyuae
BBIICHEHE BOTIPOCA CBSI3U MEXAY PUTMAMU MY3bIKHT
1 puTMaMu cep/iia Jliogsura BaH beTxoBeHa JieXKUT B
pycjie Hay4yHBIX WCCJAeI0BAaHWH, HAYATHIX elle
Asuniernoii [20], mpomomkenasix B XIV-XV BB. uta-
apstHCKUMHU  yueHbiMH  [49], B XVIII-XIX BB.
F-N. Marquet (1682-1759) u R.T. Hyacinthe
Laénnec (1781-1826). imenno atux ¢paHIy3cKUX
VYIEeHBIX MOKHO CIMTATh OCHOBOTIOJNOKHUKAMU U TTHO-
HepaMy coHUUKAIMU (03BYyYMBAHUS) B KapAuOJIO-
TUW: OHU TIEPBBIMU TIPUMEHUJIA MY3BbIKAJIbHYIO HOTa-
IMIO JIJIST 3AIMCH ¥ OIIEHKU 3BYKOBBIX sSIBJICHUIT pabo-
ThI CEP/ICYHO-COCYMCTON CUCTEMBI KaK B HOPME, TaK
u 1pu narosioruu [45]. B mamre Bpemst aTo HayuHOe
HalpaBjeHue MpoaoskaeT pasBuBathbest: B 2017 T.
MEXAUCIUTIINHAPHAS KOMaHZa HEMEIKUX YYEHBIX
paspaboTajia ¥ YCHENIHO arnpoOupoBaja moandoHM-
yeckyio connduraiuio DK aisa quarHocTky 3a60-
neBanmii cepana (to ectb npeoOpasoBaia IDKI B
3BYK), TIOBTOPUB T€M CAMBIM IIPEIOJIATaeMbIil OIBIT
Jlionsura Ban berxoBema m IycraBa Manepa [28].
Takum o6paszom, gaxe ecau runoreda Z.D. Goldberger
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1 COABTOPOB HeE IMOJIYYUT MOJATBEPKACHU, caMa uest
peoOpa3oBaHus dJIEKTPUIECKON aKTUBHOCTH Cepia
B MY3bIKY YK€ peaju3oBaHa M HalllJla MPaKTUYecKoe
NpUMEHEHUeE.

Ileas pabGoOTBI — BBIACHUTH XapaKTep CBI3H
MEXIy PUTMUYECKON CTPYKTYPOU MY3bIKAJIbHBIX
npoussenennil Jlogsura Ban berxosena u o6cTOs-
TeJbCTBAMU UX CO3TaHUs (COCTOSHUE 3I0POBbS, TBOP-
YecKye U JTUYHOCTHBIE MOTHUBBI, GBITOBBIE YCIOBUS).

MATEPUAJIBI 1 METOLbI

WccnenoBanne mpoBoAW/IM B Ba 3tamna. Ha mep-
BOM 3Talle KMCIIOJIb30BaJu METOJ HaTorpaduueckoro
aHaJIM3a: UMEHHO OH IpeHa3HAYeH JIJIs TIPOCJIEKNBa-
HUSI XPOHOJIOTUYECKONW IMPUUYNHHO-CJIENCTBEHHON
CBSA3M MesKLy MCTOpHeil 3a60/IeBaHNsI U BCEMU JAPYTH-
MU BHUAAMHU aHaMHe3a: Mpo¢hecCHoHaIbHOTO (B IaH-
HOM CJIy4ae — TBOPYECKOI0), CeMEIHOro, OBITOBOrO 1
ap. MeTo/ TaksKe MperoiaraeT yuetT HCTOPHIECKUX U
COIMABHO-9KOHOMUYECKUX 00CTOATEIhCTB. BTopoit
9Tall MpeAIoJaraj UCIoJIb30BaHUE METO/A MY3BIKO-
BEJIYECKOTO aHa/IM3a JJisi MOMCKA B IPOU3BENCHUSIX
Jlionpura Ban berxoBeHa ¢parMeHTOB, KOTOpPbIE
MO/ ObI CYMTATHCS MY3bIKAJbHBIMK 9KBUBAJICHTa-
MU cepaedrbix aputmuil. ITogbop maTepmana ayis
naTorpau4ecKoro aHajM3a B Hay4YHOH JIMTepaType
ObLI TPOBEJEH HPU MOMOIIM IOUCKA WCTOYHHKOB,
coJiepsKaIinX HHMOOPMAIIIIO O 3/[0POBbE M TBOPUECTBE
Jliogsura Ban bBerxoBena. Ilouck BbITOMHAIN 6€3
OTPaHWYEHUST BPEMEHHOTO MEPHOJA B 3JIEKTPOHHBIX
peno3uTapusaX 1 apXuBax, HayKOMETPUUECKUX Oazax
WoS u Scopus A1 HUCTOYHWKOB Ha aHTJIUHCKOM,
(bpaHily3cKOM, HEMEIKOM, YKPAaMHCKOM M PYCCKOM
SI3BIKAX.

PE3YJIbTATHI M OBCYXIOEHWNE

bBouta s cepmeunast aputmusi y berxoBena?
[TosyyeHne 0OOCHOBAHHOTO HETaTHBHOTO OTBETA
MO3BOJIIJIO ObI Cpasy sKe JIMIIATH TIOYBBI THUIIOTE3Y
Z.D. Goldberger u coasropos. Hauboee parorasib-
HBIH MYTh TOJYYUTh OTBET Ha 3TOT BOTIPOC — U3YYUTD
HPEIBICTOPUIO TIPOOJIEMBI, BOCTIOB30BABIIUCH CCHLI-
Kamu aBTopos crathu «The Heartfelt Music of Lud-
wig van Beethovens. Bmepsbie mpemmosnoxenne o
ToM, uTo JItoaBur Ban berxosen oTpasmi B Conare op.
81a cBO10 COOCTBEHHYIO apUTMUIO, OBLIO BBHICKA3AHO
M3BECTHBIM aMEPUKAHCKUM HccaenoBareseM S. Vais-
rub B crarbe ¢ nasBanuem «Beethoven and Eintho-
ven — More Than a Rhyme», omy6aukoBantoii B
1980 r. B xypHame AMepUKAHCKOU MeTUITUHCKOMN
accormaru (JAMA) [55]. B cBoeii cratbe S. Vaisrub
He TIPUBEJT KaKUX-JTUOO0 CCHIJIOK: BEPOSITHO, OH U3JI0-
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JKHJI TUITOTE3Y, OCHOBAHHYIO Ha COOCTBEHHBIX HAOJIIO-
JEeHMSIX. ABTOPBI BCEX MOCJEYIONNX Ty OJIUKAIA 110
NAHHOMY BOIPOCY CCBUIAJINCH WCKIIOYUTENbHO HA
cratbio S. Vaisrub. Ciycrs 15 seT HeMenkuii Kapauo-
sor npodeccop B. Lideritz, cnenumanusupyiomuiicst
HAa AJIEKTPOPUBHOTIOTUU CEP/IIA, B TPETUCTOBUYN KHU-
ru «History of the Disorders of Cardiac Rhythms»
Hanucas: «JltonBur BaH DeTXOBeH BBIPA3HUJ CBOU
HAPYIIEHUsI CEPEYHOr0 pUTMa B MYy3bike (piano
sonata opus 8la «Les adieux») wm 3amonro mo
DUHTXOBeHA TpapuIecKn 3aJ0KYMEHTUPOBAJI TTPOSTB-
JIEHUS PEryJIIPHON U HEPEeryJsipHON 3JIEKTPUYECKON
akTuBHOCTH cepanar [33]. O6 artom ke dakre 1po-
deccop B. Liideritz ynomsuys B 1997 1. B )KypHase
«Journal of Interventional Cardiac Electrophysio-
logy» [34], a B 1998 r.— B riiaBe Mmororpaduu «Cardiac
Arrhythmias, Pacing & Electrophysiology» [35]. B
1997 u 1998 1., ceblnasich Ha mybaukaiuu S. Vaisrub u
B. Liideritz, mpodeccop Bammnrronckoro ynusepcu-
tera Tsung O. Cheng my6mKyeT KOPOTKIE 3aMETKU B
TOJJIEPIKKY CBSA3W MEXKIY PUTMHUYECKOU CTPYKTYPOU
Comnater op. 81a berxoBena u akcTpacucTONMIECKON
aputmueii [11, 12]. Bor Takne MCTOUHUKN TOCTY K-
JIM OTIpaBHON ToukoWl st cratbu «The Heartfelt
Music of Ludwig van Beethoven».

He ys0oB/€TBOPUBIINCH TAKUM PE3YIBTATOM, MBI
MOCTAPATUCh JIETATBHO O3HAKOMUTBCS CO BCEMU
HayuyHbiMu pabortamu S. Vaisrub u mnpodeccopa
T.O. Cheng, oxgnako He 0OHapy:KuJau OoJbIle HUA
oiHOI mybsmKkaiuu, Kacaoreiics Jliogsura Ban ber-
XoBeHa. bBosiee 00HAIEKUBAIONIMMU TIOKA3JIUChH
Hay4Hble nHTEpechl mpodeccopa B. Liideritz: B 1996 1.
OH B cocTaBe OOJIBIIOTr0 KOJIEKTHBA aBTOPOB OMyOJIH-
koBau1 B JIoHm0HCKOM XKypHase «Lancet» HeGOIbIITYIO
CTaThIO MO PETPOCTIEKTHBHOMN JHArHOCTHKE 3a60J1eBa-
nust Berxosena mox HasBanuem <«Beethoven’s final
illness», B KOTOPOIi 110 MHTEpeECYyIOLIell HAC TeMe CBe-
nennii He comepskutcs [4]. O3HakoMmeHne ¢ comepKa-
HUeM MyOJIMKaIIil BCeX JIEBSITH COABTOPOB podecco-
pa B. Liideritz takse He BbIABUIO PaboOT IO cepied-
HbIM aputMmusM berxoena. He ompasnama cebst u
TIOCJIe/THSIsI, Ha TIEPBBIN B3IJISI/I, OUY€Hb OOHAIEKITBAIO-
mas Haxoika B paborax mpodeccopa B. Lideritz.
Hame BHMManuwe TpUBJIEKTa HEOPAMHADHAS JIUY-
HOCTH (ppaHIly3ckoro Kapauosora mnpodeccopa
I. Mahaim (1897-1965), koropomy mpodeccop
B. Lideritz mocsstun pasmen coeit kuuru «Profiles
in cardiac pacing and electrophysiology» [36, c. 69,
c. 170]. IIpodeccop yuusepcutera JlozaHnHbI
I. Mahaim, creruannsupoBaBIIniicss Ha 2JeKTPOdu-
3MOJIOTHH Cep/lla, TOCJAeHIE 5 JIeT CBOEH KU3HU
MOCBATHII UccJefoBaHuio TBopuecTBa JliogBura Ban
BerxoBena. Pe3sysibraToM ero WccJeIOBaHUI CTAJ
n3nanabii B 1964 T. IBYXTOMHBIN HAy4YHBIH TPYI
«Beethoven, Naissance et Renaissance des derniers
quatuors» (c ¢dpani. «berxoseH, poskaeHue M BO3-
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posknenne kBapreToB») [37]. OmmHako u 3mech Hac
JKIAI0 pasodyapoBaHue: paboTa COAEPKUT JIUIIb MYy-
3BIKOBEUECKU 1 GuorpacdudecKuii aHainu3 JKU3HU U
TBopuecTBa berxoBeHa B I1epHOJi HANUCAHUS UM
CTPYHHBIX KBapTeToB [38].

He mosyuuB oTBeTa Ha MHTEPECYIOIIHI BOIIPOC,
MbI TIPUOETI K METOLY PETPOCIIEKTUBHON JHArHO-
CTHUKH, BO3MOKHOCTH KOTOPOIi 0OBIYHO BeChMa Orpa-
HUYeHbI. BOCCTaHOBUTH peasibHyI0 HCTOPHIO GOJIE3HI
200-neTHENl MABHOCTM KpaiiHe TPYAHO, HaKe ecu
peub HIET O 3HAMEHUTOM desioBeke. Kak mpaBuiio,
BOCIIOMUHAHUS COBPEMEHHMKOB TPOTHBOPEYAT JIPYT
JIPYry 110 MHOTHUM [PHUHIIMIIHAJBHBIM BOIPOCAM.
MeaunuHcKast U 1povast JOKyMEHTAIUsT TEPSIETCST 1
naxke danbcuduimpyercs. [Ipu 3axoponenun, a yx
TeM OoJiee TIPH Mepe3aX0POHEHN N NCYE3At0T WK JIasKe
MMOIMEHSIOTCS YaCTH TeJla YMepPIero uejoBeka [27].

Ha mepBbiil B3rJIsil, MOXKET I0Ka3aTbCSA, YTO
JltonBur BaH DBeTxoBeH MoOkeT OBITh CUYACTIUBBIM
uckiIoYeHrneM. KoMIIO3UTop y:Ke B MOJIOJbIE TObI
ObLJI YPE3BBIYAITHO TOMYJISIPEH U IMUPOKO M3BECTEH,
€r0 COBPEMEHHHMKHU IIPEKPAcHO MOHWMAJIU BeJIUYue
TajanTa beTxoBeHa u elie Mpu ero JKU3HU CTAPAJIUCH
COXPaHUTH BCE, YTO C HUM cCBs3aHO. Hecmorps Ha
BCIBLIBYMBBIN XapakTep U GECKOMIPOMUCCHOCTb,
oboctpuBIIecss Ha (GoHe paHHEH M TPOrPeCcCUpyo-
el oTepy cJayxa, KOMIO3UTOP OOMIAJICS € OTPOM-
HBIM KOJIMYECTBOM JIIOJIEI: YUUTEJIs, YIEHUKU, MHOTO-
YUCJIEHHBIE [IPY3bs, TIOJPYTU U HE MeHee MHOTOYMC-
JIEHHBIE HEJ[PYTH, MYy3bIKAJIbHbIE KPUTUKU, My3bIKaH-
ThI-OPKECTPAHTBI, U3/IATEJIN, MEIIEHATBI-TOUUTATETH U
MHOTHE-MHOTHE JPyTHe, BKJIOYast JECSITKU Bpadeil.
[ToaTomy o *km3HM 1 TBOpUecTBe beTxoBeHa Hammca-
HO MEMYapOB U HAyYHbBIX PaGOT GOJIBIIIE, YeM O JIFOOOM
npyrom komrmosutope. Kaxkercs, e meree TiatebHO
3aJI0KyMEHTUPOBAHbI BCE OOCTOATENIbCTBA OOJIE3HU
KOMITO3UTOPA YaCTO MEHSIIONUMUCS JIeYaluMy Bpa-
JaMU, MHOTHE U3 KOTOPBIX OBLIN IOBOJIBHO U3BECTHBI-

[48]. aske maTosoroaHaTOMUYECKOE BCKPBITHE,
MPOBEJICHHOE HAa CJEAYIOIIU JIeHb IOCJE CMEPTH,
OBLITIO BBITIOJIHEHO W 3alpPOTOKOJIUpPOBaHO Kapiom
(hon PoxkuTancknM, KOTOPBIH B TMOCIEAYIONIEM TTOTY-
YUJT BCEMUPHYIO U3BECTHOCTH KaK OCHOBATEJb COBPE-
MeHHOH maTosorndeckoit anatomuu. C 1816 r. rryxo-
Ta 3acTtaBuiia beTxoBeHa 10Jb30BaThCs TaK Ha3biBae-
MBIMH «Pa3TOBOPHBIMU TETPAASIMU», B KOTOPBIX 3aITH-
CaHOo BCE, YTO TOBOPUJIOCH KOMIIO3UTOPY (B TOM YUCJIE
n Bpauamu) [47]. B mapre 1827 1. mocie cmepTun
Berxosena B pykax Autona Hlumnnrepa (1795-1864),
KOTOPBII OBbLI CceKpeTapeM KOMIIO3UTOPa C CEHTIOPS
1822 1. mo mait 1924 r., a motom ¢ gexabps 1826 r.,
okaszajoch 400 takux tetpazeit [15].

[Tpu Takom uHOOPMAIIMOHHOM ObecredeHnn
Hallla 3a/la4a TIPEICTaBJSIETCS] JIETKO BbITIOJHUMOI,
Opnnako 6oJtee JeTajbHOE 3HAKOMCTBO € TIEPBOMCTOY-
HUKAMK 3aCTaBUJIO Hac ybeauTbess B oGpaTtHoM. B
COXPaHUBIIENCSI MEUITUHCKON JOKYMEHTAIIUU CPean
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OICAHUsT MHOTOYNCJIEHHBIX 3a00JI€BaHIN KOMIIO3H-
TOpa 3anmcu o npodiemMax ¢ cepaieM (BKJIYast po-
SIBJIEHUs HAPYIIEHW CEPIEUHOT0 PUTMA) OTCYTCTBY-
foT [31]. He omuceiBatoTcst u3aMeHeHUsT cepiila U B
MTPOTOKOJIE TTATOJIOTOAHATOMUYECKOTO BCKPBITHS [42].
Her onmcanuii mpobJsieM ¢ cepaiieM B «pasrOBOPHBIX
TETPasiX», Kak M B pabOTax MHOTOYMCJIEHHBIX OUO-
rpacoB, BKJIOYAsT KHUTY, HATIMCAHHYIO OJTU3KUM JIPY-
rom berxoBena npodeccopom MeaUITUHEBI BOHHCKOTO
yuusepcutera @.I. Berenepom [58]. Het takux ymo-
MUHAHUH 1y APYrux Ouorpados, yaeasBIIMX 0coboe
BHUMaHue GoJiesHsiM berxoBena. B niepByio odepesip,
peub uper 00 WM3BECTHOM (DPAHILY3CKOM ITHCATEIIE
Pomene Possnane (1886—-1944), naypeare Ho-
GeneBckoit mpemun 1o Jurteparype. P. Postan mven
BBICIIIEE MY3bIKAJIbHOE 0Opa3oBaHie, CIEIUATU3HPO-
BaJICS HA UCTOPUU MY3BIKH, KOTOPYIO /I0JITOE€ BPEMS
npenofaBan B yuuBepcurere B CopOOHHE, a Takke
HATMCAJ U U3/1aJl HECKOJIBKO KPYIMHBIX MY3bIKOBEUE-
CKUX TPY/OB, MOCBSIIEHHBIX HanboJIee BBIIAIOIIMCS
My3bIKaHTaM. B nocsgamennbx berxoBeny MoHorpa-
duax P. Pomnan, kpome 6norpadniecknx CBeIeHH,
mocrapaicsi cobpaTh W MPOAHATU3UPOBATH BCIO
nH(pOpPMAIINIO, KacaoIyIOCs 3/I0POBbs KOMIIO3UTOPA
[47]. 3acmyXuBaioT BHUMaHWS U MHOTOUYWCJIEHHBIE
pabotbl coBpemenHoro buorpada Berxosena — mpo-
(eccopa yausepcuteta B OtTraBe (Kanaza) EM. Mai,
aBropa monorpabun «Diagnosing genius: the life and
death of Beethoven». ABcrpanuiickuii Bpau
PJ. Davies — cmernuaiucT 1mo peTpocreKTUBHON /ua-
THOCTHUKE, aBTOP MHOTUX HAYYHBIX CTATEH, TIOCBSIIIEH-
HBIX HCTOPUH 3a00sieBatus beTxoBeHa, a Tak/ke KHUT
«Beethoven in Person. His Deafness, Illnesses, and
Death» u «The character of a genius: Beethoven in
perspectives, onmupasich Ha OTCYTCTBUE B JJOCTYITHBIX
HCTOYHMKAX KaKMX-JMO0 YKa3aHUH Ha MaTOJOTHIO
cepamna y berxosena, nanncan B 2003 1.: «beTxoBen He
CTPaJIaJl YaCTHIMU CEPAEYHBIMU APUTMUSIMU, KOTOPbHIE
OH TIPEBPATUJ B MYy3bIKy (DOPTENUAHHON COHATHI»
[14]. UcnonbsoBannas PJ. Davies popmyanpoBka He
OCTaBJIIET COMHEHWI, 4To 3Ta (pasa MpepHA3HAYA-
nack, npesxkae Beero, s B. Lideritz u T.O. Cheng
(S.Vaisrub ymep B 1980 1.). Kaszamoch 6bl, Bompoc
MOJXHO CUYUTATDH PENIEHHBIM.

OpHako mpu OGJvzKaifieM 3HaKOMCTBE C TE€PBO-
MCTOYHUKAMW BBISICHUJIOCH, UTO Uy/la He TIPOU3OIILIO.
Boapmyo 9acTh  «pasroBOPHBIX  TeTpanxei»
A. llwaAIEp YHUYTOKUI, TOCYNUTAB UX <HE 3aCIYKU-
BAIOIUMK BHUMAHUS», a TaKKe 10 Cyrybo IeH3yp-
HBIM COOOpasKEHUSIM, IOCKOJBKY OHM COIEPIKaIn
«4pe3BbIYAiHO TPyOble M pa3Hy3[IaHHbIE BBITIAIbI B
ajzipec TIepKBY U KpoHIpuHIay [3]. OcTaBiuecs «pas-
roBopHble TeTpaans> A. Iuumnep B 1846 . mponan
Koponesckoit 6ubmoreke B Bepante, rie ouu 10 cux
mop u xpansrtest: 137 KHur, copepkanux 5523 cTpaHu-
bl Eme 2-3 Tetpaan xpaHsaTcs B APYyrux 6ubGmore-
Kax. Bce <«pasroBopHbie TeTpaan» OJaromoJyIHO



68 YkpaiHcbkuit kapgionorivuit xypHas, Tom 26, Ne 2, 2019

nepekun Bropyio MUPOBYIO BOWHY U ObLIM M3aHbI
[54]. B 1977 r. akcriepTH3a «pasroBOPHBIX TETpPaieii»
MOKa3aJa, YTO MHOTHE M3 HUX HAIMCAHBI yKe TIOCTe
cMeptr Komrosutopa, u A. [unanep 611 00BUHEH B
danbenduranusax [52]. Haubosbiias yacTh 3ammceit
Jiedalux Bpaueil berxoBena He coxpaHusiach 10 pas-
JMYHBIM TipuyrHaM. Hampuwmep, oauH 13 Hambosee
3HAMEHWTHIX W YyBakaeMblX DBeTXOBEHOM BEHCKUX
Bpaueit [IkoBamun Manbdarti, 3a60J€B X0JIEepPOi
Yyepe3 4 Tofa mocie cMepTH beTxoBeHa W IMpenyuyB-
CTBYsI OJIU3KYIO CMEPTh, YHUUYTOKUJI MHOTHE JOKY-
MEHTBI, Kacaloluecs 3710poBbsi beTxoBeHa (BKIIOYAs
mepenucKy ¢ HuM) [44]. He smyumie geno obcTont u ¢
MOCMEPTHBIMU METUIIUHCKUMU JIoKyMeHTamu. Opu-
TUHAJ TIPOTOKOJIA BCKPBITUS Tesa BeTxoBeHa, HAIM-
CaHHBIII Ha JIATBIHU, OBLI CHAYada yTEpsiH, a MO3XKe
obHapykeH B apXuBaxX MaTOJOTOAHATOMHYECKOTO
Mmy3es Narrenturm B Bene. B 1832 r. matunckuit Tekct
repeBes Ha HEMEIKUI S3bIK aBCTPUMCKUN KOMITO3M-
top ML.K. don 3aitdppua [57]. Eme mosxe mosBuics
AHTJIMUCKUI TIepeBO/I TPOTOKOJIA, BBITIOJIHEHHBIN aMe-
pukanckuMm Oumorpacdom beTxoBeHa XKypHAJIUCTOM
AW. Thayer (1817—-1897) c Hemellkoro TepeBoia
don aiidpuga. A. Thayer mucan 6uorpaduio Ber-
XOB€HA HA aHTJIMHCKOM SI3bIKe, OJTHAKO TIepBbIe TOMA
6uorpacdun o usnan B 1866 . Ha HemenkoM (B Tiepe-
Bozie My3bIkoBena I. [laiitepca). ITo usganme comep-
JKAJI0 HEMEIKUI MepeBo/l TIPOTOKO0JIAa BCKPBITHS TeJa
berxoBena, BBINTOJTHEHHBIN ¢ aHTJIMUCKOTO TIEpeBOia
A. Thayer [53, c. 309]. He crouT ymyckaTb u3 BUIy 1
TOT (haKT, YTO HA MOMEHT CMEPTU DBeTXOBeHA METO/IbI
MATOJIOTOAHATOMUYECKOTO UCCJEJOBAaHUSI OPraHOB
OBLIIM TOPa3/l0 MEHee COBEPIIEHHBI, /Ia U TeopeTnye-
CKUe TIpelCcTaBieHus 0 (hYHKIIMOHATHHBIX MeXaHU3-
Max U OpraHuYecKX cyOcTpaTax HapyIIeHui cepied-
HOrO puTMa elle He ObuiM paspaboranbl. Teso
berxoBena mepesaxopoHaan aBakabpl — B 1863 m
1888 1. Bo Bpems akcrymanmu 1863 1. yacTsb pparmen-
TOB dYeperna bDeTxoBeHa TaWHCTBEHHBIM 00pPa3oM
ncyessa, mosxe oHn obHapyskuiuch B Kajmdopruu.
Hamuces nanexo He Bce mpomasinve ¢hparMeHTsl, 1a
U OHH, KAK BBISICHUJIOCH TIPU TeHETUYECKOM IKCITIEPTH -
3e, TIOYTH Bce He MpuHamIexkanmu berxoseny [39].
Ciie/lyer OTMETHUTD, YTO HUYero HeOOBIYHOTO U MUCTH-
YeCKOTro B JAHHBIX 00CTOSATETbCTBAX HeT. Hampuwmep,
yuntemo Berxosena Mosedy Taiizny (1732-1809)
TIOBE3JIO0 €llle MEHBIIIE: €ro Yepert ObLT OXUIIEeH Yepes
HECKOJIbKO JIHEH MOCJIe TOXOPOH ¥ OBLIT BOCCOEAMHEH
¢ tesiom Juib cnyctst 150 set [41]. He menee taun-
CTBEHHbIE TPUKJIIOYEHHS TePeXus depen Amajes
Morapra. /lo cux nop JI01oIJIMHHO He U3BECTHO, IIPU-
HAJUJIEXKUT JIM XPaHsdmuiicss B My3ee Morapra B
3asbIdypre yeper BeJIMKOMY KOMIo3uTopy [51].
[MoapiTOXKUBAST OTIEHKY JIOCTYITHBIX TTEPBOUCTOY-
HUKOB, MOKHO C/IeJIaTh BBIBOI: Kak y S. Vaisrub ne
OBLJIO JIOCTATOYHBIX OCHOBAHUH YTBEPKAATh, YTO Y
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BerxoBena «OblM 4acThle IPUCTYIIBI APUTMUK», TaK
u y PJ. Davies He Ob10 yOeauTENbHBIX OCHOBAHWIA
yTBepKIaTh oOpaTHOe. VHBIMM cioBaMu: ObLia JIK
aputmusi y DberxoBeHa, He ObLIO JIM apUTMUU Y
berxoBena — Hayke aTO HEM3BECTHO.

B cuity Takux 06CTOSATEIBCTB eIMHCTBEHHON BO3-
MOKHOCTBIO TIpoBepuTh runoresy Z.D. Goldberger u
COABTOPOB SIBJIIETCS 3aIIAHUPOBAHHBIN aHAJINU3 TTPO-
n3BefieHnii beTxoBeHa, B KOTOPBIX YK€ BBISBJIEHBI
MY3bIKaJIbHbIE 9KBUBAJIEHTHI ADUTMIH, & TAKKE TIOUCK
APYTUX TIPOU3BEAEHUIT KOMIIO3UTOPA C MOAOOHBIMU
<«aPUTMUYECKUMU IMMUI0AMU».

Piano Sonata Ne 26 (Es-dur), Op. 81a, «Les
Adieux» manmcana B iepuo/ ¢ BecHsr 1809 r. 10 Hava-
sa 1810 r. beTxoBeH kK aTOMy BpeMeHH YrKe JOCTaTOU-
HO TIJIOXO CJBIIAI, a Takxke ¢ 1796 r. mepuoandeckun
CTPAJIATT «KUIITEYHBIMU KOJTMKAMU» KOTOPBIE Ha3bIBAJ
«MOs1 TIpuBBIYHAsA Oosie3Hb». Kakux-nm6o apyrux
po6JIEM CO 37I0POBBEM K 9TOMY HIeproy Guorpadbl y
berxoBena ne omnuceBaior. CoHnarta MOCBSIIEHA 3PII-
repiiory Pynosbdy, berxoBen naszsan ee «bosbmioit
XapaKTEePUCTUYECKOW COHATOWY» U KaXKIOW U3 YacTei
7a7 TporpaMMHbIe 3ariaBus. VHTepecyiomas Hac
mepBasi yacTh HasbiBaercss <«Der Abschied» wnan
«Lebewohl» (IIpomranue). B Heit My3bIKOBEIBI BbIZE-
JIIIOT 3BYKOBbBIC SKBUBAJICHTHI <«3BOHA OYOEHIIOB»,
«IIOKaHbsS KOMBIT JIOMIafeli» U APyTHE COMyTCTBYIO-
e OThe3[Ay 3BYKH. DKBUBAJICHTOB CepiileOUeHUsT
HU OJIMH M3 MY3bIKOBE/IOB HE OMUCHIBAET.

S. Vaisrub, B. Lideritz, T.O. Cheng u
Z.D. Goldberger u coaBTopbl TpU3HAIN IKBUBAJICH-
TOM JKEJTYJIOUYKOBBIX 9KCTPACKCTOJI B HAYaJE TIEPBOIi
YACTHU COHATBHI HEPETYJISIPHYIO IYHKTUPHYIO PUTMUYE-
CKyIo (DUTYypy U3 ABYX KOPOTKUX U OXHOU AJIMHHOMN
HOT, IOBTOpsTIONTyIocs 3 pasa. [paduyecku u Ha cryX
KapTUHA JEHCTBUTETHHO TIOX0KA HA JKETYI0YKOBYIO
TPUTEMUHUIO C TIOJHOIIEHHBIMU KOMIIEHCATOPHBIMU
naysamu (puc. 1).

B monrsep:kieHue TPeNNONOKEHUST ABTOPOB
«The Heartfelt Music of Ludwig van Beethoven» B
9TOW JKE€ YacTH COHATHI Mbl OOHAPYKWJIM elle JBa
«apuTMmueckux» (parmenta. B 17-M TakTe: aBe
KOPOTKKE HOTHI U OJIHA JJUHHAs B OBICTPOM TeMIIE,
TOKe MOBTOPSIIOIINECS] TPOEKPATHO, HO 0€3 MyHKTUP-
Horo putMma. Ipaduueckn m Ha cIyX 3TOT SMUBOJN
MOKHO OBLITO OBl PACIEHUTHh KaK 9KBUBAJICHT HaJ[Ke-
JIYJIOUKOBOW TpuremMunuu. Elile uHTepecHee TpeTuid
«apPUTMUYECKUI» 91130/ B 21-M TaKTe: YeThIpe HOTHI
3BYyYaT C IMOCTENEHHO HAPACTAIONIUMU 10 TIPOIOJIKH-
TEJbHOCTU Tay3aMUd U CMEHSIOTCS ISIThI0O HOTAMH,
3BydanuMu 6e3 may3. ITO TOYHBINH aHAJIOT HJIEKTPO-
Kaparorpaduueckoil KapTUHBI 3MU30/Ia ATPUOBEH-
TPUKYJISIPHOIT OJioKaabl 2-if cremenu, 1-ro Buga
(Mo6wurtii-1 ¢ meprogamu Camoiinosa — Benkenbaxa).
Takoe 6oraroe pazHOOGpas3ue BAPHAHTOB HAPYHICHIIA
CEep/IeYHOTO PUTMA HA MPOTSKeHNN 22 TaKTOB (TIpHU-
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Puc. 1. @oprenunanHas conata N2 26 (Es-dur), Op. 81q, «Les Adieux» Jliogeura eaH betxoseHa.

MepHO 1,5 MUHYTBI 3By4aHMsT) 3aCTABJSIET YCOMHUTD-
CS1 B VX CBSI3U C COOCTBEHHBIMU OLIYIEHUSMU KOMIIO-
3uTOpa M MoOYKIAeT K TIOMCKY JAPYTUX BapUaHTOB MX
MPOUCXOKIAEHUS. AHAIN3 MYy3bIKOBEIYECKUX PabOT
MOJATBEPJMUJI ITO MPEATIOJNOKEHUE: HEPEryJIsiPHbII
MYHKTUPHBIA PUTM SIBJISIETCSI XapaKTePHBIM JIJI TIO-
xoponHo#l Mmysbpiku XVIII-XIX BB., 1a 1 g Mapuei
B 11eJI0M. BeTX0BeH UCTI0/Ib30BaJ TAKOW PUTMUYECKUI
pucynok mpu Hamucannu B 1802 T. mOXOpOHHOTO
mapia Cumdonuu Ne 3 (Es-dur), Op. 55, «Eroica,
[09TOMY MapIil K300MJIYeT «apPUTMUYECKUMU» STTH30-
namu [10]. Kpome Toro, aHATOTHYHBIN PUTMUYECKUT
(BepHee — <«apUTMUYECKUii») PUCYHOK berxoBeH
HCII0JIb30BAJI BO BCTYILJIEHUH (DOPTENMAHHON COHATHI
Ne 8 c-moll, Op. 13, «Pathétique» 1799 r., B poprenu-
annoii conate Ne 15 D-dur, Op. 28 «IlacropanbHas
conara» 1801 r. [18], B Cumbonuu Ne 6 F-dur, Op. 68,
«Pastoral> 1805 r. [29], B ¢doprenuanHoii coHate
Ne 32 c-moll, Op. 111 1822 r.,, B GroBe Fuge B-dur,
Op. 133 u3 crpynnoro kBaprera Ne 17 1825 r. [30].
Yike Ha ATOM 9Talle UCCIETOBAHUS MOXKHO CKa3aTh,
4TO TaKOe HGOJIBINOE KOJTMYECTBO Pa3HOOOPA3HBIX TIPO-
usBeziennii B nepuox ¢ 1799 mo 1825 rozpl, comepska-
VX CXOJHbIE «aPUTMUUYECKUE» (DParMeHTbl, BEPOSIT-
Hee BCero, SIBJISIETCS] 0COOEHHOCTDIO WHANBUILYalbHO-
ro ctuas JliogBura BaH DerxoBeHa, a He HUTOroM
My3uUKAIMKU UM COOCTBEHHBIX HapYIIEHU cepied-
HOro putMma. B xome anammsa paGor Guorpacdos
BerxoBeHa He TOJIYYMIO TIOATBEPIKICHUS €Ile OTHO
MCXO/THOE TIOJIOKEHNE O TOM, YTO TJIIyXOTa 3acTaBuja
BerxoBeHa 3aMKHYTBbCSI B CBOEM BHYTPEHHEM MUDE,
COCPE/IOTOYUTHCSI HA BHYTPEHHEM MY3BIKAJIbHOM
cliyXe M COOCTBEHHBIX OIIYIIEHUsX. 3HAKOMCTBO C
COJIEPKAaHUEM COXPAHUBIIUXCS «PAa3TOBOPHBIX TETPA-

nieiiy T03BOJIIET BUAETD, UTO JIO TOCIEHUX THEH KOM-
TO3UTOP OBLI «OOIUTETLHBIM KCTPABEPTOM, HHTEPE-
CYIONTUMCSI BCEM Ha CBETe, BKJIOYAS IOIYJISIPHbBIE
CTaTh¥l ¥ KHUTU 00 aCTPOHOMUU U OMBITBI 11O TIPUMeE-
HEHWIO 3JIEKTPUYECTBA B MEIUIIMHCKUX TIEJISIX; Yes0-
BEKOM J[OCTATOYHO KOMITAHEHCKUM U 3HAIOMINM TOJIK
B JIPYKECKUX 3aCTOJIbsIX; 0OJIaaTesieM OCTPOrO 4yB-
CTBa IOMOpa, CMOCOOHBIM U TIONIYTUTh, W MOJYYUTH
YAOBOJIBCTBHUE OT IMYyTOK OKPYXKAOMUX» [2, T. 2,
c. 323-324].

Piano Sonata in A-flat major (Opus 110) Hamu-
cana B mekabpe 1821 r. BerxoBen u3-3a morepu ciryxa
c 1814 1. BBIHYK/EH TTOJIb30BATHCS CAETAHHBIMU JIJIsT
Hero uzobperaresiem Herr Mélzel «ciyxoBbiMu posk-
KaMU» U <PE30HAHCHBIMU TapeskamMus», a ¢ 1816 1.
00IIIaeTCst ¢ OKPYIKAOIIUME TOJBKO OJarogapsi «pas-
TOBOPHBIM TeTpajisiM». Hajinune HECKOJBKUX XPOHU-
JecKuX 3a00JIeBaHUil, JAIONINX Teproandeckue 060-
CTPEHUsI, HETaTHBHO BJHUSET Ha 00Iee COCTOSHIE
KOMITO3UTOPA U HE UCKJIIOYAET HAJIUYKUE HAPYIIEeHWI
cepaeunoro putMa. CoHaTa He SIBJISETCS TPOTPAMM-
HBIM IIPOU3BE/ICHUEM, €€ CO/IEPKAHUEe PACIIEHUBAETCS
6uorpadaMu ¥ My3bIKOBeZaMK Kak duiocodckoe
(TOp:KEeCTBO PaZlOCTHOTO BOCHPUATHS Ku3HU). Hu
OJIMH M3 MHOTOYMCJIEHHBIX MY3bIKOBEJIOB /IO CUX TIOD
HE YCMOTPEJI B COHATe UMUTAITUOHHDBIX UJIU CUMBOJIN-
YeCKUX SKBUBAJIEHTOB PaOOTHI Y€JIOBEYECKOTO CEP/IIA.

Z.D. Goldberger u coaBTopbI paciieHUIN acCUMMe-
TPUYHYIO MeJIoinio BToporo <Arioso dolentes, coue-
TAIONIyIOCS C TPUOJHHBIM aKKommaHeMeHTOM (116—
131 TaxTBI) KaKk MYy3BIKATBHBINA aHAJIOT MAPOKCH3Ma
TaxuapuT™Muu (puc. 2). B aTom e pou3BeleHUN Mbl
6e3 Tpya OOHAPYIKUIIN [[BA TAKTa, TIPENIECTBYIOIIIE
nepBoMy nposeeHnto «Arioso dolente», peacrasiis-
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fotiue co0oii ere OHY TOYHYIO My3bIKATbHYIO 3aITUCh
[apOKCHU3Ma TaxuapuTMuu. HepoBHBII puTMuYecKuil
pucyHok ¢parmenra B TpahuUIecKOM U 3BYKOBOM
HKBUBAJICHTE COOTBETCTBYET U301y (DUOPUIIAIIN
npejicepanii, erie GOJIbINE ITON My3bIKe COOTBETCTBY-
€T TEPMUH «MepIaTebHAS TAXUAPUTMUST.
VBenuuuBamiieecss pasHooOpasue 3BYKOBBIX
AHAJIOTOB APUTMUIA B My3bIKe BeTXOBeHa rpo3uT TIpe-
BPATUTb HOTHbIE 3AIUCH €r0 MPOU3BENEHWIT B AJIEK-
TpoKapauorpapuuecKuil aTiac HapylIeHUuN cepied-
Horo put™a. ONIHAKO U 3TH «aPUTMUYECKUE» MY3bI-
KaJIbHbIEC KapTUHKU UMEIOT OObsICHEHUE, He CBSA3aH-
HOE CO 3/I0POBbeM KoMIo3uTopa. MHTepecyioliee Hac
«Arioso dolente» mpornucano «beTX0BeHOM B HOTHOM
TEKCTe <«PBIAAIONUMU» (opILJIaraMu, CTOHYIIUMHU
3a/IEPKAHMSAMU U CYTOPOKHBIMU TIAy3aMH, PBYITIMHU
MEJIOINYECKYIO TKaHb» ¢ KOHKPETHBIM HaMepeHHEM.
He ciayuaiino oH jnan peMapky Ha JBYX SI3bIKax:
«Klagender Gesang / Arioso dolente» (¢ Hemerkoro —
«KaJoOHast MeCHb», a ¢ UTATBSIHCKOTO — «CKOPOHOE
apuo30»). «AHAJIOTOB MEJIOJUKHU JAHHOTO apuo30
MOKHO HalTH MHOKECTBO — 3TO OBLT OJIMH U3 CAMBIX
pacIpocTpaHeHHBIX TOTIOCOB JIJIsT BHIPAKEHUST CKOPO-
HOW TIevasu y 1.C. Baxa, Tennens, Cabepu 1 MHOTUX
apyrux» [2, 1. 2, ¢. 280]. Bee 6e3 ucKmoueHns My3bi-
KOBe/IbI 00OCHOBAHHO CUMTAIOT, YTO BTOPOE MPOBEJIE-
uue «Arioso dolente» B poprenuanHtoii conare op. 110
bBerxoBena siBisieTcss My3bIKATHHBIM BbIPpAKEHUEM
phlIaHuii yOUTOTO TOpeM dYesoBeka. Kommosutop
MOSICHUJ cofiepxaHue ¢parmMenta cioBamu: <«Er-
mattet, klagend /Perdendo le forze dolente» (usuemo-
ras, kaoOHo) [23]. Bropoii «aputmMudeckuii» a1m3o;

(Ermattet klagend)
Perdendo le forze, dolento

YkpaiHcbkuit kapgionorivuit xypHas, Tom 26, Ne 2, 2019
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TaKJKe OKa3aJICsT XOPOIIIO UBBECTEH KAK TIPUEM C BECh-
Ma MOAXOAAIINM HasBaHumeM Bebung (apoxanue c
HeM.): KosiebaHue Tajiblia Ha y/Ke HasKaToW KJIaBHIIe
noposkaaeT BuOpanuio cTpyHbl. [Ipuem Gosee THIu-
YeH JUUIST KITABUKOP/IA, HA KJIaBeCUHE U COBPEMEHHBIX
(oprenuano oH HEBBITIOJHUM, HO BEHCKHUE (hopTenua-
Ho xoHIa XVIII — nayana XIX Beka ellfe I103BOJISAIN
Boctipou3BoauTh addext Bebung, cierka akienrtun-
pyst 3ajquroBanHyio HOTY. Bebung wucrosb3oBascs
K.®.1. Baxom (0 yeMm Obl1o m3BecTHO BerxoBeHy)
[21], BerxoBen ucnosab3zosan ero B op. 105 u op. 106
[2, 1. 2, c. 243-244]. O6 wcnob30BaHUYM HpUEMa
Bebung BerxoBeHoM co00maloT U MHOTHE JApYyTHE
MY3bIKOBEJIbI.

Crpyunsiii kBaprer B-flat major (Opus 130)
Harwcan Jietom 1825 r. K atomy mnepuony Kusnu
BerxoBen MMes MHOTO XPOHHYECKHMX 3a00JI€BaHUIL:
KOJIUT, Ternatut, GpoHXuT. BoJbiime oropueHnst Kom-
[O3UTOPY JIOCTABJISIET €0 000KAEMBIN TIEMSIHHUK
Kaps. Ognako umenHo Jjiero 1825 1. siBiisteTcst B
JKU3HU DeTXOBeHAa CBETJIBIM TPOMEKYTKOM OT €ro
(hmanueckux u AymeBHBIX cTpafiannil. B nisAToit yactn
op. 130 (Cavatina) na 42—47 taxrax Z.D. Goldberger
U COABTOPBI CUHKOMUPOBAHHYIO MEJOAUIO C TPUOJIb-
HBIM aKKOMITAHEMEHTOM PACIEHUIM KaK MY3bIKAJIb-
HBIII 9KBUBAJIEHT TAPOKCU3MAa IPeJICEP/IHOI Taxua-
PUTMUU, TIO 3aBEPIIEHUN KOTOPOTO Peayn30BaHa
BBIDQJKEHHAsT KOMIleHcaTopHas mnaysa. [Ipusiekia
BHUMAaHUe UCCIIe/IOBATENIEN U ClleTaHHAS KOMIIO3UTO-
poM st uctiosinutesieii momerka Beklemmt, kotopyio
OHU TIepeBesIu ¢ HeMel[Koro Kak heavy of heart (Hau-
Gosee GMMBKHUIT PYCCKUI TIEPEBON — <«C TSKEJIBIM
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Puc. 2. «Arioso dolente» us dpoprennanHomn conatsl A-flat major (Opus 110) Jliogeura san betxosena.
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cepiiemM» Wi «¢ 6OJIbI0 B cepiiie»). My3bIKoBeI0B
MHTepeCyIOINI HaC «apPUTMUYECKUI» 3MU307 KaBa-
THUHBI TOJKE HEe OCTABUJ PABHOIYIIHBIMU, OJTHAKO WX
TPAKTOBKA CYIIECTBEHHO OTM4aercs. /laske moMeTKy
Berxosena Beklemmt onu mepesogsaT He 6YKBaJIbHO,
a MCKJTIOYUTETHHO B 9MOIIMOHAIBHBIX SKBUBATEHTAX.
Pyccrosi3brutbie CHEMATUCTBI €IMHOYIITHO TIEPEBO-
nst Beklemmt kak «co cTeCHEHHBIM IbIXaHHEM», a
AHTJIOSI3BIYHBIE TTPUBOSAT MHOKECTBO CHHOHUMOB —
confined, straitened, opressed, weighted down,
anxious, constricted u maxe suffocated [50, c. 225]. B
nonumannu XVIII B. kaBatuHa — HeGoJbIIAS apus
MPENMYIIECTBEHHO JINPUUYECKOTO XapaKTepa, [OBOJIb-
HO cBOGOHAsE 110 (hopme. My3bIKOBEIbI MHTEPECYIO-
NI HAC yYaCTOK B CeperiHe KaBaTHHbBI 0603HAYAIOT
Beklemmt-section u garor emy cieayroiiee ornucaHue.
B cooTBeTcTBUM C TpPAAUIUSIMU KABATUHBI TE€PBas
CKPUITKA BeJIeT TPOHUKHOBEHHYIO MEJIOINI0, KOTOPAast
€ CaMOTO HavaJia CTAHOBUTCS TIPEPHIBUCTON, CO3/1aBAs
MOJIHYIO WJLTIO3UIO BBITIQJIEHUST OTAETBHBIX CJIOB B
pedr CHJIbHO B3BOJIHOBAHHOTO YeJIOBEKa, CBOeoOpas-
HBII MY3bIKAJIbHBII HKBUBAJIEHT DPEYEBOU OJIBIIIKH.
Mesoaust Gorata CHHKONAMKM W ITyHKTHPHBIM PHUT-
MoM, TTay3amu [59]. «beTxoBeH cymesn BOCIPOU3BECTH
B HOTHOW 3alMCH TOJJTMHHYIO PeYb JYIIH, CPbIBAIO-
MYIOCS Ha pa3pO3HEHHbIE MEXIOMETHSI B CBOEM
CTPEMJIEHUN K HEJOCTUKMUMOMY U HEBBIPA3HMOMY.
Heuro mogo6Hoe yike 3By4ano B «Arioso dolente» u B
Comnare op. 110» [2, T. 2, c. 470]. Crout o6paTuth BHU-
MaHUWE HAa OTMEYeHHOe MY3BIKOBEaMHU CXOJCTBO
«aputmuueckux» @parmenToB Conarsl op. 110 u
Crpynnoro kBapreta op. 130.

B aToM Ke cTpYHHOM KBapTeTe Mbl OOHAPYIKUIN
IIBA He MeHee BIIEUATISTIONNX CBOEH «apUTMHUYECKON»
CTPYKTypo#i yuactka: Ha 89—-96 m 105—112 TakTax «B
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perpuse 4eTBEPTON YacTH CBOWCTBEHHAsT ITBAOCKOIT
aJIieMaH/ie CHHKOITMPOBAHHOCTD PUTMA BbLJINBAETCS B
BBITIMCAHHYIO TMOJUMETPUI0 BTOPOTO TIPEIJIOKEHUS
TeMBI: TlepBasl CKpUIKa urpaeT durypamnuio Ha 3/8,
OCTaJIbHbIe MHCTPYMEHTHI aKKOMITAHUPYIOT eii Ha 2/4
B pUTMe KOHTP-aHca» [2, T. 2, ¢. 468]. Oba yvacTka
BeCbMa TOYHO UMUTHUPYIOT aycKyabratuBHyo n DKI-
KapTUHY 1apacuCTOJNYECKON 3KCTPACHCTOIUU.
OO6HapysKeHre HECKOJBKUX TPEIIIOJaraéMbIX MYy3bl-
KaJIbHBIX 3KBUBAJIEHTOB aPUTMUI B KaXK/IOM M3 TTPOa-
HAJIM3UPOBAHHBIX MPOU3BEIEHUN TMOOYAMIO HAC K
M3YYEHUIO OJTHOTO M3 CaMbIX M3BECTHBIX MPOU3BeEjIe-
Huii Jlronsura Ban berxosena — «J/IyHHO COHATBI».
Doprenuannas conara Ne 14 (cis-moll), Op.
27, Ne 2, <«JIyHHasi», Hammcama KOMITO3UTOPOM B
1801 r. HazBanue «JIlyHHas» npouHo 3aKpenuaoch 3a
COHATOM y3Ke 1ocye cMepTH beTxoBeHa ¢ Jierkoil pyku
noara Jltogasura Penbintaba, kotopsiii B 1832 1. cpas-
HUJI MY3BIKy TIEPBOIM YacTU COHATHI C TMeH3axeM
DupBaIBANITETCKOTO 03€Pa B JIYHHYIO HOUb. B ocHO-
Be 1nepBoii yactu conatsl (Adagio sostenuto) ckop6-
HBII MaJIOIIOJBUKHBII MeJoAuYecKuil royoc B coue-
TAaHUW C TADMOHWYECKOU TPUOJbHOU duryparmein u
JBYKEHHEM OAacOBBIX OKTaB CJMBAIOTCS B JKUBYIO
nexsmamaronnyio gunuio [1]. Berxosen, kak n MHO-
rue JIpyrue KOMIIO3UTOPBI, 0COGEHHO He pacipocTpa-
HAJICS O CBOMX HETPOTPaMMHBIX TTpon3Besiennax. He
SBJIIETCS  MCKJIoueHueM u <«JlyHHast coHatas.
My3bIKOBEIBI 10 CHX TIOP CIIOPSIT IO TIOBO/LY COJIEp-
JKaHUS COHATBI, HET YBEPEHHOCTH Jla’ke B TOM, UTO OHA
nocsitiena rpadune Jxxyaperre [Bruuuapan: HaBeBa-
eMast My3BIKOI cMepTeJsibHas Tieyallb He YBS3bIBAeTCS
C YyBCTBaMM ITyCKail la)ke OTBEPIrHYTOTO BJIIOOIEHHO-
ro. MHorue My3bIKOBEZIBI HE COMHEBAIOTCS, YTO 3TO
coHara o cMepTH. /lokazaTesbcTBa OCHOBBIBAIOTCS HE
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Puc. 3. «Ostinato triplet palpitations» 8 «JlyHHoM coHaTe» Jlogsura BaH betxoeeHa (5—6-1 TakTsl).
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TOJIBKO Ha CKOPOHOM 3MOITMOHAJBHOM COJEPKAHUM
MY3bIKH, HO 1 Ha 6Jim3KoM cxozcTee Adagio sostenuto
co crisieM ombra («TeHb» ), KOTOPBIN Ha IIPOTAKEHUN
Bcero XVIII Beka ncnomb30Bajics /111 My3bIKaJIbHOTO
orobpakenuss pasaymuii o cmeptu. Ctuab ombra
MIOMUMO TapMOHUYECKOU HEYCTOWYMBOCTH, MOAPA3Y-
MeBasl (pUTyprpoBaHnyio (akTypy U, B JaCTHOCTH,
MepHOe nBUXKeHUe Tpuoasamu. CileHa cMepTH
Komanzopa B onepe B. Momnapra «/lon sKyan» (186—
189-#1 taxTe) gApkmit Tomy mpumep. Vmenno ator
dbparment BerxoBeH Bbinucaa cebe B ICKU3HYIO
TeTpaab BO BpeMs paboThl Hajl «JIyHHON coHaTO» [2,
T. 1, c. 233]. BompIMIUHCTBO MY3BIKOBEZIOB PaCIIeHITBA-
€T WCI0JIb30BaHNe TPUOJTBHOTO OCTHHATO MolapTom
JUUIST CHMBOJIHYECKOTO 0003HAYCHUST YXOIATICH KU3HH
Komanzmopa. OgHako ecTh TpaKTOBKa, MEIOIAs HETIO-
Cpe/ICTBEHHOE OTHOIlleHue K Hameil Teme. Pierre
Beaudry w3 yuusepcurera McGill B Momnpeare
(Kanmazma) pacieHus TpHUOJIbHOE OCTUHATO B CIlEHE
cmeptn Komamzmopa kKak My3BIKaJbHBIN KBUBAJEHT
HEPOBHOTO Cep/IeOMeHNsT YMUPAIONIEro W jaaxke
UCIIOJIb30Ba TepMHH ostinato triplet palpitations
(ocTuHATHOE TPHOJIbHOE cepanebuenue). B cBoeii
pabore 1oz 3arosioBkoM «IIpaBaa o Tak Ha3bIBAEMOIT
JIyHHOII coHaTe BerxoBeHa» Ha OCHOBaHWU CPaBHU-
TeJIbHOTO aHajiu3a ABYX mpoussenennii P. Beaudry
JI0OKa3ajl MOJHYI0 WIEHTHYHOCTh ostinato triplet
palpitations B Adagio sostenuto BerxoBeHa u criene
cmeptu Komangopa B oniepe Morapra [5]. OcHoBHast
uryparusg akkoMImaneMeHTa Ha TPOTSKEHUN BCETO
Adagio sostenuto Jlroasura Ban Berxosena aeiictBu-
TeJIbHO SIBJISIETCS MY3BIKAJTbHBIM aHAJIOTOM TPUTEMU-
Huu (puc. 3).

BbIBObI

Takum 06pa3om, Kak paHHUe, TAK U MO3/IHIE ITPO-
usBeneHuss BerxoBeHa M300UIYIOT MY3BIKATbHBIMU
SKBUBAJICHTAMH Pa3HOOOPA3HBIX HAPYIIECHUIT cepied-
Horo put™Ma. OTCyTCTBHE XPOHOJOTMYECKON CBSI3HU
3TUX TPOU3BEJCHUH C Pa3BUTHEM U MPOTPECCHPOBA-
HIEM XPOHIYECKUX 3a001eBannii BerxoBeHa, a Takxke
ype3BbIUaliHOe pasHooOpasue <«apUTMUUYECKUX»>
PUCYHKOB He JIOILyCKAIOT TOTO, YTO OHU 3aHMCTBOBa-
HBI KOMIIO3UTOPOM U3 COOCTBEHHOT'O OIIbITa (MasIoBe-
POSITHO, YTO y OJHOI'O YeJOBEKA MMEJICSI BeCh CIIEKTP
apuUTMHIYeCKNX Hapymrenuii). Kpome Toro, Bo Bcex
CITyJasixX «apUTMUYECKUI» PUCYHOK MY3BIKH OTIpejie-
JIFeTCs WCIMOJIb30BAaHUEM WU3BECTHBIX MY3BIKOBEIAM
CPENCTB MY3bIKAJIBLHON BBIPA3UTEIHHOCTH W TIOJTHO-
CTBIO COOTBETCTBYET TBOPYECKOMY 3aMBICIY KOMIIO-
3UTOpA. BbIpaxkasich MeIUIMHCKUM SI3bIKOM: KJIACCH-
YeCKMH IIPOIeeBTUYECKUIN aHAlIU3 BCEX Pas/iesioB
aHaMHe3a TOKa3aj, 4YTO H3yYaeMBIl CUMIITOM He
uMeeT KJINHUYECKOro (AMarHoCTUYEeCKOro) 3Ha4eHUSL.

B.l. Bepesyubkmit, M.C. Bepesyupka

JlanHag cTtaThs TMOCBSAIIEHA PENIEHUIO OAHOU U3
caMbIX MaJIEHbKUX 3aTaJI0K, 3aJaHHbIX JI0BUTOM BaH
Berxosenom mexurune. [[o cux mop ucropust 60Jies-
HA W CMEPTH KOMIIO3UTOPA COAEPKUT MHOTO Hepe-
MIIEHHBIX BOTIPOCOB [IJISI TETaTOJIOTOB, TaCTPOIHTEPO-
JIOTOB, PEBMATOJIOTOB, OTOJIAPUHTOJIOTOB, ICUXOJO-
rOB, HePOJIOTOB, Ty TbMOHOJIOTOB, NH(MEKITNOHNCTOB
(c1MCcoK MOKHO OBLIO GbI TPOAOIKUT ). Camoii 60JIb-
IIOW U JI0 KOHIIA He PACKPBITOU TalHOU SBJsIETCS TO,
KakiuM 00pasoM, OyAyud TJAYyXUM Ha HPOTSKEHUU
IIOYTH BCeH CBOeil TBOpUYECKOH KU3HU, beTXxoBeH co3-
JlaBaJI IpekpacHyio My3bIky? Jliogsur Ban berxoBen u
110 Cell IeHb — He TOJIBKO CaMbIll U3BECTHBIN U CaMbIi
HCTIOJIHSIEMBII KOMITO3UTOP, HO 1 CAaMbIH 3aralo4HbIi
JUIST METUTIHBL.

Mocnecnoeue, unu PasmbiwneHus
O pPeTpPOCNeKTUBHOM AUATHOCTHKE

AHaMU3UPysT TPUYMHBI HeocaabeBaionero nHTe-
peca muccienoBatesielt (Mpeske BCeTo — Bpadeil) K
pobJieMe MCIIOIb30BaHMs TIPOU3BEICHUI MCKYCCTB
JUIST PETPOCIIEKTUBHOM JMAarHOCTUKU 3a00JICBaHUIl Y
WX coszaaresiell (XyDOXHUKOB, TIOITOB, THcCATENEH,
MY3bIKAHTOB ), MOKHO IIPUIATH K BBIBOAY, YTO OOBIYHO
HOOYIKAAIOIUM MOTHBOM CJIYKHUT TTPOGhECCHOHATb-
HBIW TUaTHOCTUYECKUU MHCTUHKT. Bpavell npuBJieka-
€T BO3MO;KHOCTh TPUMEHUTH TIPUBUTHIE €Ille B Me-
IIUHCKOM BYy3€ HaBBIKA KJIMHUYECKOTO MBITILIEHUS
NI pelieHusl CJIOKHOW MUAarHOCTUYECKOHW 3amadm.
Tot (hakt, 4TO CUMITOMOM 3a00JIEBAHUS SABJSETCS He
JINXOpajika MW TIOBBINIEHNE apTepUAThHOTO JaBJe-
HUS, 2 pUTMUYECKUN PUCYHOK MY3BIKU WJIW ITBETOBAS
raMMa KapTuibl (Kak 9TO OBLJIO B ciiydae ¢ Xy/JIO0KHU-
koM Bamn Torom) [56], He sBIsIETCS HEMTPEOLOTUMBIM
npernsgrerBueM. JI060ii MPaKTUKYIOIUI Bpad O CTy-
JIEHYECKON CKaMbH 3HAET: YeM CHUMIITOM HeoObIuHee
— TeM 0OJIbIle €ro MEeHHOCTD JJist TOHUMAHKS MeXa-
Hu3Ma 3a00JieBaHUsI W TIOCTAaHOBKM JMarHosa.
[Tarorpaduueckuii ananus, TPpUMeHSIEMbINI B PETPO-
CTEKTUBHON AWAarHOCTUKE, 10 CBOEH CyTH SBJSETCS
KOMIIJIEKCHBIM aHAMHE30M U UCTIOJIb3YETCS B TTOBCE/I-
HEBHOW MpaKTUKe BpadyaMU BCEX CIEIUAJTbHOCTEH.
[IpoBojst ompoc Jo6Oro MmarrenTa, Mbl 00s13aTeTbHO
AHAJIU3UPYEM XPOHOJOTUYECKYI0 TPUINHHO-CIE[-
CTBEHHYIO CBSI3b MEXKIY Pa3BUTHUEM KJIMHUYECKOM
KapTuHbl 3a0ojeBaHus U HPOdECCHOHATbHBIMU,
ceMeiHbIMU, OBITOBBIMK Y MHOTUMMU APYTUMU (haKTO-
pamu. MBI XOpOITIO 3HAaeM, YTO UCKOMble HAMU 3aBU-
CUMOCTH /IByCTOPOHHME: HE TOJbKO TTpodeccrs BIHsI-
eT Ha pas3BuTHe 3a00JI€BaHus, HO U 3a0oseBanue 00si-
3aTeJIbHO HAXOAWUT CBOE OTpa)keHWe B IMPodecchum.
[IprTiBOCTh yMa W TIpodeccHOHAMbHAS MPUBBIYKA
Bpadya CMOTPEeTh Ha BCEX W Ha BCe IIa3aMy AMATHOCTA
Bcerga OyAeT MOPOKAaTh HeOObIYHbIE AUATHOCTHYE-
ckue runoTe3bl. B 2016 1. mpodeccop MeaUITUHCKOTO
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(hbaxympTeTa HANMOHATLHOTO YHUBEPCUTETa B Mexmko
Teresa 1. Fortoul van der Goes BbicKa3aa IIpeAoo-
skeHue, uto Jloasur Ban beTxoBeH oTpasui B 4eTBep-
Toit wactu Cumponnu Ne 2 pe MaKOp 3BYKU CBOETO
JKEJTYIOUHO-KUIIIEYHOTO TPaKTa: WUKOTY, OTPBIKKY,
meteopusM [16]. Ilo crpanmomy coBmamenuio (a
MOKeT OBITh 9TO COBIIQJIeHHE BOBCE HE CTPAHHOE, a
HaIPOTUB — BOBCE He CIyJaiiHOe) BETUKUI TTOTBCKUI
kommo3utop Opexnepuk Illomnen (1810-1849), pac-
Cy’K/lasg O MOTHUBAaX, KOTOPBIMU PYKOBOJICTBYIOTCS
KOMIIO3UTOPBI TPU CO3JJaHUM MY3BIKH, HAIIHCAJ:
«berxoBeH, BO3MOKHO, HAMKCAJ TIOXOPOHHBIN MapiIt
IIPOCTO TIOTOMY, 4TO Y HETO HoJies KUBOT> [22, ¢. 64].

HecranmaptHbiii cuMnToM TpeOyeT HecTaHIapT-
HOTO TIO/IXOZIa K TOHMMAHWIO ero MexXaHu3Mma. bes
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3TOTO HECTAH/APTHOTO TMO/IX0a TTPOTPECC METUIINHBI
Kak Hayku 3atopmosuicst Obl. Kak R. Laénnec paciie-
HIJ OBl 3BYKM, KOTOPbIE OH YCJIBIIIAJA MPU TIEPBOM
MPUKJIQJBIBAHUN CBOETO CTETOCKONA K apTEPHH, €CITH
ObI y Hero He OBLJIO MYy3bIKaJIbHOTO oOpasoBanus? Jla
1 1306pest i 6bI OH BOOOIIIE METO] OTIOCPEI0BAHHON
ayckyapranuu? Ckopee BCero, MPOBEPKAa THUIOTE3bI
npodeccopa T.I. Fortoul He BBIABUT CBSA3U MEKIY
My3bIKO 2-i1 cumdonun Berxosena u ero 3aboJeBa-
HUEM KUIIeYHrKa (K OTPOMHOI PalocT B3BOJTHOBAH-
HBIX MY3BIKOBeZOB). OMHAKO MEXKIUCIIUTLTMHAPHBIN
MOJIX0/l K aHAJMU3Y ellle OHOW U3 CTOPOH KU3HU U
TBOPUYECTBA BEJTMKOTO KOMIIO3UTOPA MOXKET MPUBECTH
K HOBBIM OTKPBITHIM. MaleHbKUM HJIH OOJIBIIINAM, KTO
3HaeT?

Asmopwt coobuwaiom 06 0mcymcemeuu KOHGIUKMa unmepecos.
Asmopwl 6HeCIU PABHOUEHHDLIL 6KAA0 80 8Ce PA3denbl padomvl Ha0 CMamvei.
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CoHidikauis cepueBux aputmiii y mysuui BerxoseHa,
a60 «The heartfelt music of Ludwig van Beethoven»-2

B.l. Bepesyubkuii |, M.C. Bepesyubka 2

' 13 «[ninponetposcbka meamnuHa akaaemis MO3 Ykpainuy, IHinpo
2 [IHiNpoNeTPOBCLKA akamemis Myauku imeni M. Tnitku, dHinpo

CraTm npucesiueHa nepesipui rinotesn gocnigHukis S. Vaisrub, 1980; B. Lideritz 1995; T.O. Cheng, 1997; Z.D.
Goldberger ta cnisaet., 2014, akum cxoxicte puTMidHOT dirypauii dparmerta dopreniaHHoi coHaTty Jlioasira eBaw
betxoseHa op. 81a «Les adieux» 3 ayckynbTATUBHOIO TA €NEKTPOKAPAIOrPADIYHOK KAPTUHOIO LLUYHOYKOBOI EKCTPACKC-
TONIi AQNA NIACTABY MPUMYCTUTH, O KOMMO3UTOP BIATBOPMB Y My3MLI NOPYLLUEHHS PUTMY BIACHOTO cepus. [inoTesa Benbmu
QKTYQnbHA, OCKinbku CoHidikauis (038y4yBaHHS) GIONOMYHUX CUrHANIB MOE AABHIO ICTOPIIO M OKTMBHO PO3BMBAETLCS AK Y
My3UL, TOK | B MEAWUMHI. AHONI3 YUCIIEHHMX MY3MKO3HOBYMX LOCMIAXEHb MOKA3AB, WO PIZHOMAHITHI pUTMIYHI dirypauii,
nomibHi no enekTpokapaiorpadiyHMx O3HAK YCiX BILOMMX MOPYLIEHb PUTMY CEpLA, TPAMIATLCS B HAraTbox TBOPAX
betxoseHa npotarom 1799-1826 pp. BcTaHOBMEHO, WO KOXEH i3 BUABNEHMX My3UUYHMX EKBIBANIEHTIB CEPLEBUX APUTMIN €
NEBHMM 30COB0M My3UYHOT BUPA3HOCTI (My3MYHOT MOBM), 3HAYEHHS | NOXOMKEHHs aKoro einomo. lNaTtorpadiununin aHanis
MOKA3QB BIACYTHICTb XPOHOMOTIYHOIO 3B'A3KY «QPUTMIYHOT» MY3UKU 3 BUHMKHEHHSIM | MPOTPECYBAHHAM 3AXBOPIOBAHb KOM-
nosutopa. He 3HaigeHo Oyab-akux BKA3IBOK HA HAABHICTL naTonorii cepus 8 betxosena. Taki pesynsTatv LO3BONSIOTH
nos’s3yBatu My3uky beTxoseHa 3 oro cepuem Tifibkk B NEPEHOCHOMY CEHCI.

Kniouosi cnosa: betxoBeH, nopyLueHHst cepuesoro putmy, Mysudikauis.

Sonification of cardiac arrhythmias in the Beethoven’s music,
or «The heartfelt music of Ludwig van Beethoven»-2

V.. Berezutsky !, M.S. Berezutska 2

! Dnipropetrovsk Medical Academy, Ministry of Health of Ukraine, Dnipro, Ukraine
2M. Glinka Dnipropetrovsk Academy of Music, Dnipro, Ukraine

Researchers S. Vaisrub, B. Liideritz, T.O. Cheng, Z.D. Goldberger et al. in different years (1980-2014) discovered the
similarity of the rhythmic figure of the fragment of Ludwig van Beethoven’s piano sonata op. 81a «Les adieux» with an
auscultative and electrocardiographic picture of ventricular premature beats. This allowed them to assume that the com-
poser expressed in music his own irregular heartbeat. The hypothesis is very relevant, since sonification (the use of non-
speech audio to convey information) of biological signals has a long history and is actively developing both in music and
in medicine. This article is devoted to testing the hypothesis of sonification of cardiac arrhythmias in Beethoven’s music. An
analysis of numerous musicological studies has shown that a variety of rhythmic figures, similar to the electrocardiograph-
ic signs of all known disorders of the cardiac rhythm, are found in many Beethoven’s works throughout 1799-1826. It is
established that each of the revealed musical equivalents of cardiac arrhythmias is a certain means of musical expressive-
ness (musical language), the meaning and origin of which is known. Pathographic analysis showed the absence of a
chronological link between «arrhythmic» music and the diseases of the composer. Any indication of the cardiac disease in
Beethoven has not been found. Such results allow us to connect the music of Beethoven with his heart only in a some
romantic sense.

Key words: Beethoven, cardiac arrhythmia, musification.





